102 wk3 W18 


Week 3 
1/22-1/25 

—Critical Casebook: Flannery O’Connor 
—Voices & Visions: Sylvia Plath 

IRP #3: Ch. 10—O’Connor 
IRP #4: pp. 737, 882, 1074 

Week 4 
1/29-2/2 

—Critical Casebook: Emily Dickinson 
—Critical Casebook: Langston Hughes 

IRP #5: Ch. 31—Dickinson 
IRP #6: Ch. 31—Hughes 

Week 5 

2/5-219 

—Writing about Literature 

Begin Unit 2: Sociological Interpretation 

Draft of paper #1 due 

Paper #1 Due 

Week 6 
2/12-2/16 

—“That’s not funny!” The politics of humor 
—Class, Race & Gender in “Everyday Use” 

IRP #7: “The Catbird Seat” 
IRP #8: “Everyday Use” 

Week 7 
2/19-2/23 

—Creole culture in Chopin’s stories 
—Antigone and Civil Disobedience 

IRP #9: Bayou Folk 

IRP #10: Antigone 


MONDAY: 

Prep: Paper #1 handout 
Due: IRP#3 Flannery O’Connor 
Assign: IRP #4 Plath 
Discussion: 

1. Paper #1 handout 

*How to understand the ‘After’ section. Q. What happens in the reader’s mind 
after learning certain key facts regarding the author’s life, times and/or works? [“key” = 
relevant to an interpretation of the work in question] 

a. Confirm 

b. Contradict/Reverse 

c. Modify 

d. Extend 


2. IRP #3 

Q. What constitutes F.O.’s “signature style”? 

Q. What seems to be the author’s intended message/meaning? 




WEDNESDAY: 


Prep: paper #1 handout (for those not in class Mon.); IRPs #5&6 handout; 

Voices & Visions http://www.learner.org/resources/series5 7.html# 

Due: IRP #4 Plath 

Assign: IRP#5 

Discussion: 

1. Voices & Visions documentaries as additional sources 

^Technicalities of Works Cited/parenthetical citations 
Citing works of lit. in an anthology 
Citing secondary works in an anthology 
articles, letters, etc. 

editors’ bios, introductions, footnotes, etc. 

Citing the Voices & Visions series 

2. The big picture: using Life, Times, Works to get a sense of the author’s intended 
meaning. 

—Works: connecting the dots to figure out what makes this poet tick 
—From poet’s character to theory re: intent—what did she mean to say? 

—Then plugging in selected details from the biography (Voices & Visions 
documentary) 

3. Sylvia Plath: How do we construct an idea of a writer based solely (or primarily) on 
her oeuvre? 

—Start w. “Daddy” (before), then plug in relevant sections from Voices & Visions 
to complicate, challenge our assumptions: 

8:00-9:24 Otto Plath’s illness & death; “I’ll never speak to God again” 

22:40 “always/never”, 1 st suicide 
25:08 “Lady Lazarus” 

31:30 Great love of the father; Colossus -34:45 
41:15 “Ariel” 

45:35 Anger in response to grief, to divorce 
46:30 women’s movement 
48:00 “Daddy” 






